
 

ART HISTORY COURSES 
 
ARHI 13182  Fine Arts Univ. Seminar: Caravaggio 
01 Robert Coleman   11:00-12:15 T/R OSHA 106 
Freshmen only   This course will introduce the 
student to the art of Michelangelo Merisi da Caravaggio 
(1571-1610), one of the most important painters of 
seventeenth-century Europe.  Caravaggio was such a 
revolutionary that one scholar asserted, that “if one were to try 
to reduce Caravaggio’s contribution to the history of art to a 
single sentence, it might be said that he was the only Italian 
painter of his time to rely more on his own feelings than on 
artistic tradition, while somehow managing to remain within 
the great mainstream of the Renaissance.  From this point of 
view he is an important precursor to Rembrandt and even of 
modern art.” 
 

Born east of Milan in the farming community of Caravaggio, 
and trained in Milan, the young artist arrived in Rome 
sometime around 1592/93.  Largely due to the energies of “the 
iron pope” Sixtus V (1585-90), Baroque Rome was quickly 
becoming a fashionable, international city, that attracted not 
only pilgrims, but businessmen and artists.  Caravaggio was 
one of a myriad of excited young men and women, who 
flocked to the Eternal City with the expectation of fame and 
fortune. 
 

We will follow Caravaggio’s development and innovations in 
this dynamic Roman artistic, social, and political milieu, 
consider his aristocratic patrons (religious and non-religious), 
and investigate his impact on his followers, Italian and non-
Italian alike.  We will also concern ourselves with the myth of 
the artist: Caravaggio’s antisocial behavior (including 
murder), apparent paranoia, and “mysterious death,” which 
gave rise to mythology that has lasted to our own day.  In 
addition to the art historical literature, we will also read 
Jonathan Harr’s The Lost Painting: The Quest for a 
Caravaggio Masterpiece, which tells the exciting tale of the 
discovery of Caravaggio’s lost Capture of Christ recently 
found in a Dublin Jesuit House.  We will also view 
Caravaggio (1986) directed by Derek Jarman, who “presents 
the painter as the quintessential gay artist, the cursed poet 
whose brilliant yet unconventional artistic vision and intense 
personal life unsettle his contemporaries, making him a source 
of unease as well as fascination.”  3 credits 
 
ARHI 20100 Introduction to the Ancient Ar t of Greece, 
Rome, Egypt &  the Near East 
01 TBA 10:40-11:30 M/W/F OSHA 107 
Fulfills Fine Arts Requirement 
This course will examine the origins of western art and 
architecture, beginning with a brief look at the Bronze Age 
cultures of the Near East and Egypt, then focusing in detail on 
Greece and Rome, from the Minoan and Mycenaean world of 
the second millennium B.C.E. to the rule of the Roman 
emperor Constantine in the fourth century C.E. Among the 
monuments to be considered are ziggurats, palaces, and the 
luxuriously furnished royal graves of Mesopotamia; the 
pyramids at Giza in Egypt and their funerary sculpture; the 
immense processional temple of Amon at Luxor; the Bronze 
Age palaces of Minos on Crete-- the home of the monstrous 
Minotaur– and Agamemnon at Mycenae, with their colorful 

frescoes and processional approaches; the great funerary pots 
of early Athens and the subsequent traditions of Red and 
Black Figure vase painting; architectural and freestanding 
sculpture of the Archaic and Classical periods; the Periclean 
Acropolis in Athens, with its monumental gateway and 
shining centerpiece, the Parthenon; and finally, among the 
cultural riches of Rome, the painted houses and villas of 
Pompeii; the tradition of Republican and Imperial portraiture; 
the Imperial fora; the exquisitely carved Altar of Peace of 
Augustus; the Coliseum; and the Pantheon of the philhellene 
emperor Hadrian.  3 credits 
 
ARHI 20200 Introduction to M edieval Ar t 
01 Danielle Joyner  12:30-01:45 T/R OSHA 107 
Fulfills Fine Arts Requirement 
The ten centuries designated as the Middle Ages span regions 
of land that are as diverse as the many cultures that existed 
during this millennium.  From Late Antique Rome to Anglo-
Norman England, and from Mozarabic Spain to the Kingdom 
of Bohemia, these thriving and evolving cultures bestowed 
upon western culture a tremendous visual legacy.  This class 
will introduce students to the exciting wealth of monuments, 
objects, and images that survive from the Middle Ages, as 
well as to current scholarly debates on this material.  3 credits 
 
ARHI 20250 Intro. to Ear ly Chr istian and Byzantine Art 
01 Char les Barber  01:30-02:45 M/W OSHA 106 
Fulfills Fine Arts Requirement 
This course will introduce students to the visual arts of the 
period ca. AD 200 to ca. AD 1600.  Our work will take us 
from the first fashioning of an identifiable Christian art 
through to the remarkable poetics of Late Byzantine painting.  
In so doing, the student will be introduced to the full array of 
issues that arise around the question of there being a Christian 
art.  Working from individual objects and texts, we will 
construct a variety of narratives that will reveal a vital, 
complex, and rich culture that, in a continuing tradition, has 
done so much to shape the visual imagination of Christianity.  
3 credits 
 
ARHI 20441 20th Century Ar t Survey 
01 Elyse Speaks 08:00-09:15 M/W OSHA 106 
02 Elyse Speaks 03:00-04:15 M/W OSHA 106 
Open to all students.  Fulfills Fine Arts Requirement 
This course will introduce students to major developments in 
20th-century art, primarily in Europe and the United States. 
Emphasis will be placed on modernist and avant-garde 
practices and their relevance for art up to the present. The first 
half of the course will trace Modernism’s unfolding in the 
avant-garde practices of the late- nineteenth and early 
twentieth centuries, ending with Modernism‚s eventual 
destruction in the authoritarian politics of the thirties, of 
World War II and the Holocaust. The second half of the 
course will address art production after this chasm: the neo-
avant-gardes in Europe and the United States will be 
considered in their attempts to construct continuity and 
repetitions of the heroic modernist legacies of the past. Among 
the movements analyzed: Cubism, Dada and Surrealism, 
Russian Constructivism, Abstract Expressionism, Pop Art, 
Minimalism, and Conceptual Art.  3 credits 
 



ARHI 30220 Kingdom, Empire &  Devotion:  Ar t in Anglo-
Saxon, Ottonian &  Romanesque Europe 
01 Danielle Joyner  03:30-04:45 T/R OSHA 107 
Although the Anglo-Saxon Kingdom and Ottonian Empire 
overlap in time during the 10th and 11th centuries, the images 
and objects produced by both cultures manifest the different 
political, social, and religious identities being deliberately 
constructed.  By the mid-11th century, the Normans had 
invaded England, the Salian emperors had succeeded the 
Ottonians, & European art is more cohesively & 
problematically labeled as Romanesque.  This class will 
examine Anglo-Saxon and Ottonian art as individual visual 
traditions and trace their impact on images, objects, and 
monuments of the more loosely defined Romanesque era..  3 
credits 
 

ARHI 30320  Northern Renaissance Art 
01 Char les Rosenberg 09:30-10:45 T/R OSHA 106 
This course traces the development of painting in Northern 
Europe (France, Germany, and Flanders) from approximately 
1300 to 1500.  Special attention is given to the art of Jan Ven 
Eyck, Rogier van der Weyden, Heironymous Bosch, and 
Albrecht Dürer.  Through the consideration of the history of 
manuscript and oil painting and the graphic media, students 
will be introduced to the special wedding of nature, art, and 
spirituality that defines the achievement of the Northern 
Renaissance.  3 credits 
 

ARHI 30417/60417 English Ar t &  Society 
01 Kathleen Pyne 11:45-01:00 M/W OSHA 106 
Fulfills Fine Arts Requirement 
This course focuses on the dynamic between art and society in 
the period in which the Industrial Revolution shaped the face 
of modern Britain. We will examine paintings and 
architectural monuments that register the devastating human 
consequences of modernization during this one hundred-year 
period. As we survey the response of British society to the 
forces of industrialization, our themes will be the worship of 
science and progress; the Romantic discovery of nature, the 
imagination, and the exotic; images of the rural and urban 
poor; the new constructions of masculinity and femininity; the 
return to the Middle Ages for sources of national identity and 
social reform. The principal artists discussed will be Joseph 
Wright of Derby, William Blake, John Constable, Joseph 
Mallord William Turner, Edwin Landseer, the Pre-
Raphaelites, and William Morris.  3 credits 
 

ARHI 30551 History and Photography 
01 Julia Thomas 3:00-4:15 M/W  
Both history and photography were practices invented and 
developed in the nineteenth century, and they share a capacity 
to illuminate events in the past. Both history and photography 
can depict human suffering and point to political practices that 
might alleviate that suffering. Both must grapple with the 
nature of time. Both, in odd ways, transcend, but also cement, 
the finality of death. Both promise a form of truthfulness 
which they to not always achieve. Given these similarities, it 
is no wonder that so many writers have considered them 
together. Often however, when compared, the distinctive 
qualities of each come to the fore. By reading about 
photography and history and by looking at images, students in 
this course will explore the limits and possibilities of each 
modern pursuit.  3 credits 

 
ARHI 30565 Visualizing Amer: Survey,Amer. Ar t/Culture 
01 Er ika Doss 9:30-10:45 T/R 
This course examines American visual and material cultures 
from the pre-colonial era to the present day.  Providing a 
broad, historical account and considering a variety of media 
from paintings and sculptures to quilts, photographs, world's 
fairs, and fashion styles, this survey explores American art 
within the context of cultural, social, economic, political, and 
philosophical developments.  In particular, it considers the 
role that American art has played in the formation of national 
identity and understandings of class, race, gender, and 
ethnicity.  
 
ARHI 33840 Aesthetics of Latino Culture   
01 Gil Cardenas    03:00-05:30   Tuesdays only        
Permission Only by Instructor 
This course will analyze the philosophy and principles 
underlying the social and political aspects of Latino art.  We 
will approach this by examining a range of topics, including 
Chicano and Puerto Rican poster art, muralism, Latina 
aesthetics, and border art.  The readings will enable us to 
survey a number of important exhibitions of Latino art and to 
explore new possibilities for exhibition and representation.  
We will examine descriptive material and critical writings 
concerning issues pertaining to the representation and 
interpretation of Latino culture and art as well as how these 
questions surface in a national museum context. 3 credits. 
 
ARHI 40313/60313 High Renaissance in Rome &  Florence 
01 Robert Coleman 02:00-03:15 T/R OSHA 106 
Fulfills Fine Arts Requirement 
Leonardo, Michelangelo, Bramante, and Raphael provide the 
basis of study of one of the most impressive periods of artistic 
activity in Italy --- the High Renaissance in Rome and 
Florence.  The course also investigates the origins of 
mannerism in the excessive achievements of Jacopo 
Pontormo, Rosso Fiorentino, and the succeeding generation of 
late-Renaissance maniera artists who helped to formulate a 
new courtly style.  3 credits 
 
ARHI 40522/60522 Fashioning Identit ies in Colonial Amer 
01 Sophie White  02:00-03:15 T/R  OSHA 107 
Fulfills Fine Arts Requirement  This course will focus on dress 
& material/visual culture in Colonial North America.  It will 
provide an introduction to methodology, and offer an 
overview of key themes in the history of dress & consumerism 
within the frame-work of gender studies.  In our focus on the 
Colonial period (especially the 18th Cent.), we will analyze the 
economics of dress (the production, marketing and acquisition 
of cloth and clothing) and will assess the importance of 
fashion to commerce & politics.  We will evaluate the role of 
dress in the construction of colonial identities, and we will 
examine the ways that dress operated as a visual locus for 
racial, class and ethnic encounters.  3 credits 
 
ARHI 43105/63105 Seminar: Topics in Ancient Ar t 
01 TBA 03:00-04:15 M/W OSHA 107 
Topics course on special areas of ancient art.  3 credits 
 
 
 
 



ARHI 43200/63200 Sem.: Topics in Ear ly Chr ist ian/Byz. 
Ar t: Ar t &  Paganism in the Ear ly Chr ist ian Era 
01 Char les Barber  11:45-01:00 M/W OSHA 107 
The formation of Early Christian art has long dominated our 
discussions of the European art produced between ca. 200 and 
ca. 700 CE.  This seminar will, however, explore the art of the 
existing pagan culture of this era and will consider its fate in 
the face of the expansive presence of Christianity.  In 
particular, we will consider our assumptions regarding the 
implications of a change from religious to cultural significance 
for the material culture of late paganism.  Topics to be 
considered will include:  mythological sarcophagi and pagan 
burial; statues of the gods and the birth of the museum; 
domestic and divine portraits; silver and myth; illuminating 
the classics; neoplatonic aesthetics; erotica; Constantine’s 
religion.  3 credits 
 

ARHI 43416/63416 Seminar: Topics in Amer ican Art: The 
First Amer ican Avant-Garde 
01 Kathleen Pyne 01:30-02:45 M/W OSHA 107 
This seminar will focus on the avant-garde that formed in New 
York in the years 1900-1930. We will begin by examining the 
idea of the avant-garde, as the avant-garde set itself in relation 
to middle-class social and aesthetic practices. We will be 
interested in how these artists tried to develop their projects 
out of their life practices as much as their studio practices. The 
seminar will look in depth at how American and European 
modernists were engaged with models of primitivism, 
mysticism, the occult, insanity, childhood, the unconscious, 
the erotic, the mechanical, and the urban, in order to envision 
radically different ways of experiencing the world. We will 
consider the works of both significant painters and 
photographers, and consider the new formal developments in 
painting as they relate to the recent emergence of photography 
as a fine art.   3 credits 
 

ARHI 43480/63480 Contemporary Ar t and the Document 
01 Elyse Speaks   03:00-04:15  M/W OSHA 106 
Fulfills Fine Arts Requirement  Historically, art often held a 
relatively uncomplicated relationship to life. Its role was to 
show something in the world or record something about the 
world – a landscape, a king, a story, or an event.  Today, such 
mainstream media as photography and video have usurped 
art’s documentary purpose; there’s no longer the same need 
for the artist to preserve or document since this task is 
performed by both journalists and amateurs.   
 

Nonetheless, contemporary artists have begun to show a 
renewed interest in engaging with art and the documentary 
style by making images that look like documents but are often 
fictionalized, falsified, or otherwise less real than the sources 
on which they are based.  This seminar will examine artists 
who use their media – painting and photography especially – 
to explore alternative forms of documentary.  We will look at 
such figures as Jeff Wall, Boris Mikhailov, Tracy Moffatt, Luc 
Tuymans, Thomas Demand, Carrie Mae Weems and Vija 
Celmins.  3 credits 
 

ARHI 43512/63512 Seminar: Museums &  Collecting 
01 Char les Rosenberg   12:30-01:45    T/R    OSHA 106 
Open to all students.  Fulfills Fine Arts Requirement 
This seminar will focus on the history of collecting and the 
origins and nature of the modern museum.  In the course of 
our discussions we will address a number of issues including, 
why do people collect; who is the museum's audience; what 
role does authenticity play in the philosophy of collecting and 
display; are museums bound rules of public decorum; what 
impact has the Internet had on art museums and their 
audiences; and what are the museum's rights and obligations 
in matters of cultural patrimony.  3 credits 
 

ARHI 47X71/67X71  Special Studies 
Permission Required. 
Independent study in art history under the direction of an 
individual faculty member. 
 

ARHI 48573   Honors Thesis  
Art History Honors Program majors only 
Arranged by department honors program advisor. Credits for 
research and writing honors thesis.  The honors thesis, 
normally between 20 and 30 pages in length, is done under the 
direction of one of the regular art history faculty, who serves 
as an advisor. It is expected to demonstrate the student's 
ability to treat an important historical topic in a manner that 
shows his or her writing skills and methodological training. It 
is expected that the thesis will be suitable for submission as a 
writing sample for those students intending to apply to art 
history graduate programs. 
 

ARHI 68573   Thesis Direction  
Graduate majors only 
Research and writing on an approved subject under the 
direction of a faculty member. 
 

 


