
ART HISTORY COURSES 
 

ARHI 13182 01 Fine Arts Univ. Seminar: Rembrandt and his contemporaries 
 01 Charles Rosenberg   02:00-03:15     T/R    OSHA 107 
Freshmen only  
This seminar will focus on the life and art of one of the most universally acknowledged masters 
of Baroque painting, Rembrandt van Rijn.   A detailed consideration of his paintings, drawings 
and prints will give students an opportunity not only to acquire a deep understanding of the artist 
and his art, but also to consider broader aesthetic, technical, social, political, and theological 
questions.   In addition to looking at the work of Rembrandt, the art of the great portraitist Frans 
Hals and of genre painter Jan Vermeer, will also be considered.    
 

ARHI 13182 02 Fine Arts Univ. Seminar: Critical Moments in Classical Art & Culture 
 02 Robin Rhodes 11:00-12:15     T/R OSHA 106 
Freshmen only 
A history of art in the Greco-Roman world will be illustrated and discussed through the analysis 
of a series of artistic and cultural crises.  An overall view of cultural and artistic evolution will be 
constructed through an understanding of these key points of transition.  Among the critical 
moments to be examined will be the meeting of the Minoans and Mycenaeans, renewed contacts 
with East following the Greek Dark Age, the Persian Wars, the fall of Athens, the coming of the 
Etruscans, the Roman conquest of Greece, the invention of concrete, and the death of the Roman 
Republic.  3 credits 
 

ARHI 20362  European Art of 17th-18th Centuries 
 01 Robert Coleman 03:30-4:45 T/R OSHA 106 
Open to all students.  Fulfills Fine Arts Requirement 
This course will survey major stylistic trends in seventeenth and eighteenth-century painting, 
sculpture, and architecture in Italy, Spain, France, the Low Countries, England, and Germany.  
The course will begin with the art of the Counter-Reformation in Italy and will end with the Age 
of the Enlightenment, encompassing the reigns of Pope Urban VII  to the death of Louis XVI.  
Stylistic trends such as the Baroque, Rococo and the origins of Neoclassicism will be discussed 
through the works of such diverse artistic personalities as Bernini, Caravaggio, Gentileschi, 
Velasquez, Poussin, Rembrandt, Rubens, Wren, Hogarth, Reynolds, Watteau, Boucher, 
Fragonard, Robert Adam, Neumann, Tiepolo and Zimmermann.  Discussion will also focus on 
the impact on art and artists by religious orders, emerging modern European states, capitalism, 
and global expansionism.  3 credits 
 

ARHI 20441 20th Century Art: Modernisms and Postmodernisms, 1880-1980 
 01/02 Terri Weissman 11:45-01:00 M/W OSHA 107 
Open to all students.  Fulfills Fine Arts Requirement 
This course will introduce students to major developments in 20th-century art, primarily in 
Europe and the United States. Emphasis will be placed on modernist and avant-garde practices 
and their relevance for art up to the present. The fi rst half of the course will trace Modernismâs 
unfolding in the avant-garde practices of the late- nineteenth and early twentieth centuries, ending 
with Modernismâs eventual destruction in the authoritarian politics of the thirties, of World War 
II and the Holocaust. The second half of the course will address art production after this chasm: 
the neo-avant-gardes in Europe and the United States will be considered in their attempts to 
construct continuity and repetitions of the heroic modernist legacies of the past. Among the 
movements analyzed: Cubism, Dada and Surrealism, Russian Constructivism, Abstract 
Expressionism, Pop Art, Minimalism, and Conceptual Art.  3 credits 
 

 



ARHI 30130 Etruscan and Roman Art and Architecture 
 01 Robin Rhodes 02:00-03:15 T/R OSHA 106 
Open to all students. Fulfills Fine Arts Requirement 
Roman Art of the Republic and the Empire is one focus of this course, but other early cultures of 
the Italian peninsula and their rich artistic production are also considered. In particular, the arts of 
the Villanovans and the Etruscans are examined and evaluated as both unique expressions of 
discrete cultures and as ancestors of and influences on Rome. The origins and development of 
monumental architecture, painting, portraiture, and historical relief sculpture are isolated and 
traced from the early fi rst millennium B.C.E. through the early fourth century of the modern era.  
3 credits 
 
ARHI 30210 Late Antique and Early Christian Art 
 01 Charles Barber 12:30-01:45 T/R OSHA 107 
Fulfills Fine Arts Requirement  
Art in late antiquity has traditionally been characterized as an art in decline, but this judgment is 
relative, relying on standards formulated for art of other periods. Challenging this assumption, we 
will examine the distinct and powerful transformations within the visual culture of the period 
between the third and the eighth centuries AD. This period witnesses the mutation of the 
institutions of the Roman Empire into those of the Christian Byzantine Empire. The fundamental 
change in religious identity that was the basis for this development had a direct impact upon the 
visual material that survives from this period, such that the eighth century witnesses extensive 
and elaborate debates about the status and value of religious art in Jewish, Moslem, Byzantine, 
and Carolingian society. This course will examine the underlying conditions that made images so 
central to cultural identity at this period.  3 credits 
 
ARHI 30250 Gothic Art and Architecture 
 01 Danielle Joyner 10:40-11:30 M/W/F OSHA 107 
The fi rst monument definitively labeled as ÒGothicÓ is the Abbey church at St. Denis, yet no 
correlating monument or object exists to mark the finale of Gothic art. The term ÒGothicÓ carries 
a wide range of connotations and it is applied to European art and architecture from the mid-
twelfth century to roughly the fi fteenth century. In examining the architecture, sculpture, 
manuscripts, metalwork, wall-paintings and textiles from these centuries, this class will compare 
the implications historically ascribed to ÒGothicÓ with the ideas promoted by the cultures and 
individuals actually creating these objects.  Although the focus of this course will be France, 
comparative material from Germany, England, Austria, and Italy will be included..  3 credits 
 
ARHI 30420/60420 Nineteenth Century European Painting 
 01 Kathleen Pyne 11:45-01:00 M/W OSHA 107 
Fulfills Fine Arts Requirement 
This survey of nineteenth-century painting treats the major figures of the period within the 
context of the social, political, and intellectual ferment that shaped the culture--primarily, the 
numerous political revolution and the rise of industrial capitalism and the middle class in France, 
England, and Germany. Among the artistic movements discussed are neoclassicism, romanticism, 
realism, pre-Raphaelitism, impressionism, and symbolism. Some of the major themes addressed 
are the relationships between tradition and innovation, between the artist and public, and between 
gender and representation, as well as the multiple meanings of "modern" and "modernism." The 
class will visit the Snite Museum of Art on occasion to discuss special exhibitions related to 
topics in the course.  3 credits 
 



ARHI 30480/60480 Topics in Contemp. Art:  Art Now 
 01 Elyse Speaks   03:00-04:15  M/W OSHA 106 
Fulfills Fine Arts Requirement   This course will examine contemporary artistic developments in 
order to begin to address the multi-faceted, international field that is contemporary art. Focused 
on a series of case studies that stretch across the diverse media used todayÑ digital fi lm, 
installation, painting, photography, video, and sculptureÑ this course will address those themes 
that gained currency as the driving forces of modernism waned, such as aesthetic activism, 
pastiche, simulation, the return of the readymade, and the reinterpretation of genre. Special 
attention will be paid to the way that new formats and media change the scope, audience, and 
reception of art now.  3 credits 
 
ARHI 30801 Mesoamerican Art: Olmec & Their Legacy 
 01 Douglas Bradley 09:30-10:45 T/R SNIT 101 
Open to all students. Fulfills Fine Arts Requirement 
The Olmec civilization was the mother culture of Mesoamerica, and beginning in 1500 B.C., 
forged the template of pre-Columbian cultural development for the next 3000 years.  This course 
will introduce the student to the Mesoamerican worldview by tracing the origins of Mexican Art, 
religion and culture from the development of the Olmec civilization up to Aztec times. 
 
 
ARHI 40311/60311 Fifteenth-Century Italian Renaissance Art 
 01 Charles Rosenberg 02:00-03:15 T/R OSHA 107 
Fulfills Fine Arts Requirement 
This course investigates the century most fully identifi ed with the Early Renaissance in Italy. 
Individual works by artists such as Brunelleschi, Donatello, Ghiberti, Fra Angelico, Botticelli, 
and Alberti are set into their social, political and religious context. Special attention is paid to 
topics such as the origins of art theory, art and audience, art and institutional and personal 
spirituality, portraiture and the definition of self, and Medician patronage.  3 credits 
 

ARHI 40460 Spanish Surrealism 
 01 Carlos Jerez-Farran 03:00-04:15  M/W DBRT 301 
This course offers a close analysis of surrealism in Spanish literature, fi lm, and the plastic arts. 
We will focus primarily our attention on the artistic output of three of the most universal figures 
modern Spain has given to the world: Federico Garc’a Lorca, Salvador Dal’ and Luis Bu–uel. The 
course begins with the study of the history and main theories of surrealism, including Breton's 
manifesto and Freud's seminal work Interpretation of Dreams (1900). We will also study the 
intellectual climate at the Residencia de Estudiantes in Madrid, where the lives of these three 
friends converged for several years during the decade of the 20's. We will turn our attention to the 
analysis of a selection of the surrealist plays, poetry, fi lms and paintings authored by this vital 
triumvirate in contemporary Spanish art. Throughout the course, we will study the way in which 
these three different art forms borrow from each other and how they complement and supplement 
themselves. We will also use our close investigation of surrealism to examine arguments for and 
against the revolutionary import of its key tenets. These tenets include: the subversion of 
traditional concepts of art; the irrational, the instinctive and the intuitive; art as a form of 
liberation from constraints like logic and morality, among others; the promotion of an aesthetics 
of defamiliarization and shock; the vindication of the subconscious and, finally, the connection 
between personal and artistic revolt and political revolution.  3 credits 
 

 
 
 
 



ARHI 40470/60470 Architecture of the 20th Century 
 01 Dennis Doordan     12:30-01:45     T/R     BOND 104 
Open to all students. 
This course is a survey of the signifi cant themes, movements, buildings and architects in 
Twentieth Century architecture.  Rather than validate a single design ideology such as 
Modernism, Postmodernism or Classicism, this account portrays the history of architecture as the 
manifestation Ð in design terms Ð of a continuing debate concerning what constitutes an 
appropriate architecture for this century.  Topics include developments in building technologies, 
attempts to integrate political and architectural ideologies, the evolution of design theories, 
modern urbanism and important building types in modern architecture such as factories, 
skyscrapers and housing.  Class format consists of lecture and discussion with assigned readings, 
one midterm exam, a final exam and one written assignment.  3 credits 
 

ARHI 40520/50520 Anthropology of Art       
 01 James Bellis 11:45-01:00 M/W OSHA 204 
Open to all students.  Fulfills Fine Arts Requirement 
This course will examine art as a functional part of culture from an anthropological point of view. 
Attention is given to evolution of art as part of human culture and to evolution of the study of art 
by anthropologists.  3 credits. 
 

ARHI 43104 Pottery in Archaeology 
 01 Meredith Chesson 01:30-02:45          M/W        REYNIERS 
ANNEX 113 
In many archaeological sites, pottery is the most common type of artifact recovered.  The analysis 
and interpretation of ceramic remains allow archaeologists to accomplish several goals:  establish 
a chronological sequence, track interaction between different areas, and suggest what types of 
activities people may have conducted at the site.  This course will focus on the ways that 
archaeologists bridge the gap between the analysis and the interpretation of ceramic data. Class 
meetings will involve discussion of the readings, student presentations, lectures, and the analysis 
of archeological ceramics in the archaeological collections of the Department of Anthropology.  3 
credits 
 
ARHI 43205/63205 Topics in Medieval Art: Visualizing Time in the Middle Ages 
 01 Danielle Joyner 03:00-04:15 M/W OSHA 107 
Open to majors only 
What is time? Does it exist? When did it begin? Will it end? What happens then? These and other 
questions form the heart of medieval discussions about time. Over the course of 1000 years, many 
definitions of time competed against each other, and a vast and complex tradition of medieval 
images and objects grappled with this open-ended topic. This class will undertake a multi-media 
exploration of how time was considered, measured, manipulated and represented in the Middle 
Ages. To provide the interdisciplinary approach necessary for this topic, primary sources in 
translation along with literary, theological and historical studies will supplement the medieval and 
art historical scholarship.  3 credits 
 

 
 
 
 
 
 
 
 



ARHI 43305/63305 Sem: Topics in Renaissance Art: Mannerism: Ptg. & Sculpture in 
Central Italy after the Death of Raphael 
01 Robert Coleman    12:30-01:45    T/R    OSHA 106 
Fulfills Fine Arts Requirement 
This course will explore artistic trends in Italy after the High Renaissance (c. 1520) and before 
the Baroque (c. 1580) periods.  We will begin with the emerging Tuscan painters Pontormo, 
Rosso Fiorentino, and Domenico Beccafumi, followed by Raphael's Roman heirs, Giulio 
Romano, Perino del Vaga, and Polidoro da Caravaggio.   We will also investigate the dispersal of 
the Roman school: Giulio Romano to the Gonzaga court in Mantua, in 1524, and following the 
Sack of Rome by imperial troops in 1527, other artists to Genoa, Bologna, Parma, and to the 
French royal chateau at Fontainebleau.  In Rome, the pontifi cate of Paul III witnessed a 
flourishing of the arts, politics, and theology. This period is marked by such diverse works as 
Michelangelo's Last Judgment (1536-41) and his frescoes (1542-45) in the Pauline Chapel, 
Vatican Palace, the decorations (1536-51) in San Giovanni Decollato, Perino's del Vaga's 
fresoces (1545-47) in the Castel Sant' Angelo, Vasari's murals (1546) in the Palazzo Cancelleria, 
and Francesco Salviati's frescoes in the Palazzo Ricci-Sacchetti (c. 1553-54).   Attention will also 
be given to painting and sculpture by Bronzino, Salviati, Cellini, Bandinelli, Vasari, 
Giambologna, and others working at the Florentine courts of Dukes Cosimo I and Francesco I.   3 
credits 
 

ARHI 43405/63405 Topics in Modern Art: Gender and Sexuality in Modern Art 
 01 Kathleen Pyne 01:30-02:45 M/W OSHA 106 
Open to majors only 
In this course we will examine many of the major figures --- both men and women artists --- of 
nineteenth- and early twentieth-century European and American art, in terms of the current 
debates about the roles of the gender and sexuality in modern art.  The selected readings will  
explore a broad range of discussion in this field, as well as the theoretical sources of these studies.  
The most important of these issues will include theories of sexuality and gender derived from the 
writings of Freud and Foucault; the role of sexuality and gender in the formation of the avant-
garde; the problem of feminine subjectivity; typologies of the woman artist; the maternal body in 
modern art; gender and sexuality in the artist's self-performance of artistic identity; and the role of 
the primitive in modern artistic identity.  3 credits 
 

ARHI 43523 The Meaning of Things: Consumption in American History 
 01 Sophie White 01:30-02:45 M/W OSHA 107 
 ÒThe Meaning of Things: Consumption in American HistoryÓ asks how objects as diverse as an 
ÔheirloomÕ quilt, a pair of jeans or an iPod acquire meaning and value. This seminar will  
introduce students to a range of practices relating to consumption in American history from the 
colonial period to the present. We will investigate the gendered aspects of production, marketing, 
buying and using goods as these impact not only on gender, but also on the construction of class, 
ethnic and ÔracialÕ identities. This will lay the foundation for students to write substantive 
individual research papers on a topic of their choice.  3 credits 
 
ARHI 43576/63576 Theories of Art 
 01 Charles Barber 09:30-10:45    T/R OSHA 107 
Required of all art history majors.  
This seminar is a survey of the historiography of art history with special attention paid to the 
various types of methodology which have been applied to the analysis of art. Special attention is 
given to nineteenth-century and twentieth-century art historical methods, including 
connoisseurship, biography, iconology, psychoanalysis, semiotic, and feminist approaches. 
 



ARHI 47X71/67X71  Special Studies 
Permission Required. 
Independent study in art history under the direction of an individual faculty member. 
 

ARHI 63570 Graduate Seminar: Contemporary Art and Social Criticism 
 01 Terri Weissman   04:30-7:00 PM    W only   OSHA 107 
Permission required 
This seminar will ponder how contemporary art engages society, culture, and politics. We will 
consider a variety of strategies that artists use to investigate topics such as globalization, gender 
performance, and the privatization of the public sphere. The course will emphasize, but not be 
limited to, an exploration of new media (photography and video, site specifi c installation, and the 
projected-image). We will also examine contemporary design strategies. Students should be 
prepared to do theoretical readings and analytic writing, and to actively participate in class 
discussion. 
 

ARHI 68573   Thesis Direction  
Graduate majors only 
Research and writing on an approved subject under the direction of a faculty member. 
 


